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- Internet, la digitalizzazione, e la questione della tecnologia; 
- la globalizzazione; 
- la critica alla rappresentazione: 
- dal discorso all’assemblaggio; 
- l’affetto dei media. 

AFROFUTURISMO: di cosa si tratta?

• Un’area concettuale, una sensibilità culturale più che un
movimento: AFRO + FUTURISMO (cronologie)

• Intersezione tra culture della diaspora africana, tecnologie e
fantascienza

• Produzione teorica ed estetica (teoria + pratica)

• Anni 90: un cambio di paradigma negli Studi Culturali?



Fase # 1
• Articolazione teorica del movimento

(1992-1998)

• Momento della resistenza culturale

• Relazione con post-umanesimo, post-
identità e post-blackness



Fase # 2

• Versione «britannica»*
dell’Afrofuturismo (Kodwo
Eshun e Steve Goodman)

* britannica = sempre diasporica:

non pensare in termini nazionali!

• Cibernetica e filosofia +
post-subculture (affect
theory)



Mark Sinker
“Loving the Alien – Black Science Fiction”. The Wire. Issue 96 (Feb 1992)

MIDDLE PASSAGE -> ALIEN ABDUCTION : SLAVE SHIP -> SPACE SHIP

“The ships landed long ago: they already laid waste whole societies, abducted and genetically
altered swathes of citizenry, imposed without surcease their values. Africa and America […] are
already in their various Alien Nation. No return to normal is possible: what ‘normal’ is there to
return to?”

“The triumph of Black American culture is that, forcibly stripped by the Middle Passage and Slavery
Days of any direct connection with African mother culture, it has nonetheless survived; by
syncretism, by bricolage, by a day-to-day programme of appropriation and adaptation as
resourcefully broad-minded as any in history.»

Welcome to the Terrordrome (FEAR OF A BLACK PLANET), 

Public Enemy  

(https://www.youtube.com/watch?v=lWTE1Uj9Z8c



Ȱ3ÐÅÃÕÌÁÔÉÖÅfiction that treats African-Americanthemes
and addressesAfrican-Americanconcernsin the context
of 20th century technoculture* ɀand, more generally,
African-American** signification that appropriates
images of technology and a prosthetically enhanced
future ɀmight, for want of a better term, be called
!ÆÒÏÆÕÔÕÒÉÓÍȱ

*teoricamente, nasce nel 1993, ma la sua storia è più
lunga(DuBois,SunRa)
**ben presto,siallargaadunadefinizionepiù diasporica

M. Dery, (1993). “Black to the Future: Interviews with Samuel R. Delany, Greg Tate, and
Tricia Rose” In: Flame Wars: The Discourse of Cyberculture. Durham, NC: Duke, 1994.



“Why do so few African-Americans write science fiction, a genre
whose close encounters with the Other - the strange in a strange
land – would seem uniquely suited to the concerns of African-
American novelists?”

MIDDLE PASSAGE -> ALIEN ABUCTION: SLAVE SHIP -> SPACE SHIP

“African-Americans are, in a very real sense, the descendants of
alien abductees. They inhabit a sci-fi nightmare in which unseen
but no less impassable force fields of intolerance frustrate their
movements; official histories undo what has been done to them;
and technology […] is too often brought to bear on black bodies.”



ȰÔÈÅ ÒÅÓÔÌÅÓÓȟ ÒÅÃÏÍÂÉÎÁÎÔ ÑÕÁÌÉÔÉÅÓ ÏÆ ÔÈÅ ÂÌÁÃË 
!ÔÌÁÎÔÉÃȭÓ ÁÆÆÉÒÍÁÔÉÖÅ ÐÏÌÉÔÉÃÁÌ ÃÕÌÔÕÒÅÓȱ ɉÐȢ ΩΧɊ

(musica, diaspora: quale autenticità?!)

Ȱ"ÌÁÃË !ÍÅÒÉÃÁÎÓ ÁÒÅ ÓÙÎÔÈÅÔÉÃȱ
+ÏÄ×Ï %ÓÈÕÎȟ ΧίίήȢ Ȱ-ÏÔÉÏÎ #ÁÐÔÕÒÅȱȢ )Îȡ More Brilliant than the Sun. Adventures 

in Sonic Fiction. London: Verso, p. 178. 

Dick Hebdige, #ÕÔ ȬÎȭ -ÉØ(1987)

(riappropriazione, contaminazione di significati e pratiche)

Paul Gilroy, The Black Atlantic (1993)



The Black Atlantic, 1993
(Paul Gilroy)

• Dibattito nella teoria 
critica dei tardi anni 
Ottanta fra 
essenzialismo e non-
essenzialismo

• Impasse e 
superamento: una rete 
transatlantica 
diasporica (da roots a 
routes)



Cut ‘n’ Mix, 1987 (Dick Hebdige)

• Ripetizione,
contaminazione,
diaspora,
mescolamento

• Accenni ad una politica
affettiva del suono



“The human-machine interface became both the
condition and the subject of Afrofuturism”

Kodwo Eshun, “Further Considerations on Afrofuturism”, CR The New
Centennial Review 3.2 (2003), p. 295.

NEW MEDIA
(eterogeneità ed 
interattività)

CYBERCULTURE
(“C. is a far-flung, loosely knit complex
of sublegitimate, alternative, and
oppositional subcultures whose
common project is the subversive use
of technology” – M. Dery,
“Cyberculture”, South Atlantic
Quarterly 91 (1992), p. 509)



MUTAZIONI BIOTECNOLOGICHE DI CORPI E SPAZI NELL’ETA’ DELLA PROLIFERAZIONE
DI APPARECCHIATURE TECNOLOGICHE CARATTERIZZATE DA ETEROGENEITA’ ED
INTERATTIVITA’

Dibattito post-moderno su ‘post-umano’ e ‘post-identità’, riattraversato dal punto di
vista della RAZZA.

CYBORG

Appropriazione della figurazione del
cyborg per una battaglia sul
SIGNIFICATO: una modalità per
riattualizzare il rapporto controverso
tra la cultura nera e il concetto
‘occidentale’ di “UMANO”

Materialità della figurazione del 
cyborg:  le tecnologie mutano il 
concetto di “razza”. SCRAMBLING 
IDENTITY (suono)



“The emergent digital technologies began to scramble the ability to assign identity
and thereby racialize music. Familiar processes of racial recognition were becoming
unreliable. Listeners could no longer assume musicians were racially identical to
their samples”.

“If racial identification became intermittent and obscure to the listener, for the
musician a dimension of heterotonomy became available. […] The cyborg fantasies
[…] were used both to alienate themeselves from sonic identity and to feel at home
in alienation”.

(K. Eshun, “Further Considerations on Afrofuturism”, CR The New Centennial Review
3.2 (2003), p. 296.

TECHNO (Detroit)
HOUSE (Chicago)

DRUM ‘n’ BASS (Londra)

POST-BLACK



HYPEREMBODIMENT
(l’informazione non è meno, ma più materiale)

“Where [critics] of CyberCult still gather, 99% of them will lament the
disembodiment of the human by technology. But […] sound machines make you
feel more intensely, along a broader band of emotional spectra. […] Sonically
speaking, the posthuman era is not one of disembodiment but the exact reverse:
it’s hyperembodiment”.

K. Eshun, 1998, More Brilliant, London: Quartet, p. -002.

“This is why when we talk about dance music the quintessential dance music
idea is “Can you feel it?” Because hearing has immediately become tactile,
your skin is immediately hearing, and your senses are basically joined. It’s not
so much a synaesthetic, so much as that dance music is triggering all your
sensory perception, so that you skin is starting to hear, your ears are starting
to fell, your eyes are starting to hear, and your ears are starting to see, and it’s
almost like all the different senses, all the different sensory perceptions, are
being shared around and being triggered simultaneously.”

K. Eshun. “Abducted by Audio”



RHYTHM

“The idea of losing control, of losing sense, of being abducted,
snatched away by sound. […] Rhythm is this terra incognita, it’s
this continent we’ve yet to land to. […] Rhythm […] is about
intensities, it’s about crossing a series of threshold across your
body. Sound doesn’t need any discourse or representation, it
doesn’t need the idea of discourse or the signifier: you can use
sound as in immediate material intensity that grabs you, […] the
sign of a bodily intelligence switching itself on”.

K. Eshun, “Abducted by Audio”



“Sound is a politics in itself” 
Kodwo Eshun (interviewed by Dirk Van Weelden), 1999. 

“Some Excursions into Sonic Fiction”. 



Punti chiave

1) Nascita dell’Afrofuturismo e sue idee chiave (che uso si fa della
fantascienza?)

2) Relazione con il dibattito essenzialismo/non-essenzialismo (rapporto
diaspora-mutazione)

3) Rapporto con cyborg e teoria del post-umano

4) Concetto di post-blackness

5) Razza come assemblaggio (human-machine interface)

6) Relazione con i nuovi media (temporalità non lineare)

7) Questione del corpo nel suono (hyperembodiment)



MUSICA – vari «generi» (genre, gender)

…in realtà, inizia già da molto prima 
Sun Ra, https://www.youtube.com/watch?v=k341z3dsXy4
Jimi Hendrix, «A Merman I Should Turn Out to Be» https://www.youtube.com/watch?v=YIii4sunnCo
(cfr. I. Chambers, 2001. “Ch. 4”. In: Culture after Humanism. London & New York: Routledge)
George Clinton, Computer Games: http://www.youtube.com/watch?v=VvJK_WqDm3I)
Grandmaster Flash, «The Adventures of Grandmaster Flash on the Wheels of Steel», 
https://www.youtube.com/watch?v=MDniHCHOicU; cfr. D. Hebdige, 1987. “Ch. 15”. In: Cut ‘n’ Mix. London: 
Comedia/Methuen)
Cybotron/ Detroit Techno, «Techno City» https://www.youtube.com/watch?v=cZFL2Ewo-oI) 
Lee ‘Scratch’ Perry http://www.youtube.com/watch?v=YN0PI5b4Nww
Grace Jones, «Slave to the Rhythm» https://www.youtube.com/watch?v=Z0XLzIswI2s

…e in tempi più vicini a noi

Grace Jones, Corporate Cannibal https://www.youtube.com/watch?v=FgMn2OJmx3w ; cfr. S. Shaviro, Post-Cinematic
Affect. ZeroBooks.

Missy Elliott, The Rain [Supa Dupa Fly] https://www.youtube.com/watch?v=hHcyJPTTn9w ; crf. S. Shaviro (testo) 
www.shaviro.com/Othertexts/MissyKim.pdf

Kode9 & The Space Ape, Ghost Town (ma prima: THE SPECIALS, https://www.youtube.com/watch?v=jqZ8428GSrI; 
https://www.youtube.com/watch?v=FfjHgPZ7WWA *fear* )
FKA Twigs, https://www.youtube.com/watch?v=bYU3j-22360
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